El Método Suzuki

Método Educativo Nuevo y Eficaz

Através de la experiencia que he ganado efectuando
sxperimentos en la ensefianza de niflos pequenos, por mas de
treinta afios, he llegado a la conclusién de que la habilidad
musical no es un talento innato, sino una habilidad que puede
ser desarrollada. Cualquier nifio, con el entrenamiento
adecuado, puede desarrollar habilidad musical, de la misma
forma en gue todos los nifios del mundo han desarrollado la
habilidad de hablar su lengua materna. Los nifos aprenden
los matices de su lengua natal a través de una audicién
repetida, y el mismo proceso se debe seguir en el desarrollo
de un oido para la musica. Cada dia los nifios deben escuchar
los discos de la misica que estdn estudiando o van a estudiar.
Esta audicion les ayuda a efectuar un progreso ripido. Los
nifios comenzardn a esmerarse en ejecutar tan bien como el
artista en ¢l disco, De esta forma el nifio se¢ convertird en una
persona con un buen sentido musical. Esto es el
entrenamiento més importante de la habilidad musical,

Puntos Importantes en la Ensefianza

1. Para Conseguir que a los Nifios les Guste Practicar
«;Cudl es la mejor forma de hacer que un alumno goce de
aprender y practicar?» Este es el problema principal para el
maestro y los padres, el de motivar a los nifios correctamente
de tal modo que a él le gusta practicar en forma apropiada en
casa. Ellos deben tratar con este tdpico conjuntos,
considerando y examinando cada caso para ayudar al nifio a
gozar las lecciones y a practicar. Deben ser atentivas a los
sentimientos del nifio. Forzar al nifio cada dfa, diciéndole:
«Prdctica, prictica, priactica» es ¢l peor método de
educacién y sélo hace que el nifio odie practicar.

2. La Impontancia de Escuchar los Discos

Quando, ademé4s de la prictica diaria en casa, el alumno
escucha el disco de la pieza que estd aprendiendo, cada dia,
tan a menudo como sea posible, el progreso serd rapido. Seis
dias por semana de préctica y audicidn en casa serdn mds
decisivos en determinar la velocidad de avance del nifio que
una o dos lecciones por semana.

3. La Instruccién para Leer la Misica

El alumno debe siempre tocar sin musica en las lecciones.
Este es el factor mds importante en mejorar la memoria del
alumno. También acelerd su progreso.

La instruccién en la lectura de misica se debe administrar de
acuerdo a la edad del nifto y su capacidad. Es muy importante
para el nifio aprender bien a leer misica, pero si se forza al
nifio a leer misica al comienzo de su estudio y siempre
practica con musica, él se sentird durante la ejecucién
bastante incémodo tocando de memoria y de esta forma no
serit capaz de mostrar todo su éxito.

Al adquirir una nueva habilidad, la aptitud crece con el hébito
diario. Al aprender su lengua matermna, el nifio comienza a
leer s6lo después de que €] puede hablar. Este mismo método
se debe seguir en musica.

Sonidizacién

La palabra «sonidizacidn» eés una nueva palabra acufiada
para aplicarse al entrenamiento de violin como un
equivalente a la vocalizacion en el entrenamiento vocal. La
sonidizacion ha producido resultados maravillosos en la
educacidn de violin. Deberia ser igualmente eficaz en el
entrenamiento de piano y toda educacién instrumental.

La sonidizacién es la instruccién que se le da al alumno, a
medida que aprende cada nueva picza de miisica, para

ayudarle a producir un bello tono y usar una expresién

musical significativa. Debemos entrenar al alumno para que
desarrolle un oido musical que sea capaz de reconocer un
tono hermoso, Se debe ensefarle entonces coma producir el
bello tono y la hermosa expresién musical de los artistas del

pasado y del presente.

La lectura de musica debe ser ensefiada solamente cuando la
sensibilidad musical del nifio, su destreza de ejecucidn, y su
memoria hayan sido suficientemente entrenadas, No se debe
olvidar que se aprende a leer musica para poder tocar sin
usarla. Aun después de que los nifios han adquirido la
habilidad de leer misica, ellos tocan de memoria en todas las
lecciones, por lo general.

4. El Método Educativo para Desarrollar la Habilidad
Cuando un alumno llega al estado en que puede tocar una
pieza sin un error en las notas o en la digitacidn, se ha llegado
al tiempo de cultivar su maestria de miisica. Yo le Diria al
nifio «Ahora ti estds listo. Podemos comenzar un trabajo
muy importante para desarrollar tu habilidad» y entonces,,
procederia ensefiarle un tono hermoso, un bello fraseo y
sensibilidad musical, La calidad de la ejecucién del alumno
depende en gran parte de la constante atencién del maestro a
estos importantes puntos musicales.

El siguiente punto es muy importante. Cuando el nifio puede
tocar la pieza A en forma satisfactoria y se le da una nueva
pieza B, el no debe dejar A sino debe practicar A y B, ambas
al mismo tiempo. Este procedimiento debe continuar a
medida que se agregan nuevas piezas. El debe repasar
siempre las piezas que el conoce bien para desarrollar su
habilidad a un grado més alto.

5. Lecciones Privadas

Las madres y los nifios deben siempre observar las lecciones
individuas de otros nifios. Esta es una motivacién agregada.
Cuando ¢l nifio escucha misica bien ejecutada por otros
nifios, el querrd ser capaz de tocar de tal manera, y su deseo
de practicar crecerd.

Las lecciones deben variar en longitud de acuerdo a la
necesidad del nifio. Se debe tener en cuenta ¢l lapso de
atencién del nifio. Si puede concentrar sélo por un corto
tiempo, es mejor acortar el tiempo de la leccién. En un dfa la
leccion puede ser de solamente cinco minutos, y otra vez
puede ser de treinta minutos,
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INTRODUCTION

Summy-Birchard Inc. is proud to be able to present this material for you.

The development of this work is the result of an ongoing study and has been com-
piled, tested and revised many times over the course of several years. This, how-
ever, will continue to be an ongoing process. Interested individuals should get in
touch with the publisher at the indicated address.

FOR THE STUDENT: This material is part of the worldwide Suzuki Method of
teaching. Companion recordings should be used with these publications. In addi-
tion, there are guitar accompaniment books that go along with this material.

FOR THE TEACHER: In order to be an effective Suzuki teacher, a great deal of
ongoing education is required. Your national Suzuki association provides this for
its membership. Teachers are encouraged to become members of their national
Suzuki associations and maintain a teacher training schedule, in order to remain
current, via institutes, short and long term programs. You are also encouraged to
join the International Suzuki Association.

FOR THE PARENT: Credentials are essential for any teacher that you choose. We
recommend you ask your teacher for his or her credentials, especially listing those
relating to training in the Suzuki Method. The Suzuki Method experience should
be a positive one, where there exists a wonderful, fostering relationship between
child, parent and teacher. So choosing the right teacher is of the utmost
importance. : '

In order to obtain more information about the Suzuki Method, please contact your
country’s Suzuki Association, the International Suzuki Association at 3-10-15
Fukashi, Matsumoto City 390, Japan, the Suzuki Association of the Americas, 1900
Folsom, #101, Boulder, Colorado 80302, or Summy-Birchard Inc., c/o Warer Bros.
Publications Inc., 15800 N.W. 48th Avenue, Miami, Florida 33014, for current
Associations’ addresses.
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Suzuki Guitar Method

Principles of Study and Guidance

Four Essential Points for Teachers and Parents
1. The child should listen to reference recordings every day at home to develop
musical sensitivity. Rapid progress depends on this listening.

2. Tonalization, or the production of beautiful tone, should be stressed in the
lesson and at home. )

3. Constant attention should be given to correct posture and proper hand
positioning.

4. Parents and teachers should strive to motivate the child so he will enjoy

~ practicing correctly at home.

Through his experience in teaching young children for over thirty years, Dr.
Suzuki has become thoroughly convinced that musical ability can be fully
cultivated in every child if the above four points are faithfully observed.

Musical ability is not an inborn talent but an ability that can be developed. Any
child who is properly trained can develop musical ability, just as all children
develop the ability to speak their mother tongue. To insure the happy, effective
progress of students, the four essential points listed above should be carefully
observed and put to continual use in the home and studio.

Just as the alphabet is not taught when children first learn their mother language,
so music reading should not be included in the study of the guitar until children

have sufficiently developed their musical sensitivity, playing skill, and memory.

Even after acquiring the ability to read music, however, the children should, as a
rule, play from memory during lessons.



Education for Musical Sensitivity

Every day, children should listen to the recordings of the music they are currently
studying. This listening helps them make rapid progress. It is the most important
factor in the development of musical ability. Those children who have not had
enough listening will lack musical sensitivity.

Tonalization for Beautiful Tone

Just as vocalization is studied in vocal music, tonalization on the guitar is

introduced as an essential element of study. Tonalization should always be
included at each lesson and should be a part of the daily practice at home.

Group Lessons

The group lesson is an extremely effective instructional and motivational tool.
The students progress remarkably while enjoying these lessons. Dr. Suzuki
recommends that group lessons be held once a week or at least twice a month.

Private Lessons to Develop Ability

A child should not proceed to a new piece simply because he has learned the
fingering or notes of the present one. His ability must be cultivated further as he
plays his piece. It should be said to the child, "Now that you know the notes, we
can start the very important work of developing your ability, " and then
procedures may be made to improve his tone, movements, and musical ability.

The repertoire found in these volumes has been caretully chosen to provide an
enjoyable path towards technical proficiency. It is important that when a child can
perform piece A satisfactorily and is given a new piece, B, he should not drop A
but should practice both A and B at the same time. By continuously reviewing
and refining pieces that he knows, as new pieces are added, he will develop his
ability to a higher degree.

Parents arid children should always observe the private lessons of other children.
Lessons should vary in length according to the needs of the child. Sometimes a
child may have a short lesson, stop and watch another child, and then return for
more instruction.



Basic Technique

The establishment of an attentive but relaxed body position is extremely
important. A comfortable but firm chair should be used. The student's particular
body dimensions will determine the proper height of the footstool and chair. The
student should sit on the front edge of the chair with the left foot elevated and the
right foot placed securely on the floor. The left, lower leg should remain vertical.

The shoulders should remain down and relaxed with the torso straight and
balanced but not rigid. The waist of the guitar rests on the left leg with the right
arm draped gently at the lower bout.

Fig. 1. The guitar contacts the body
at four points:

1. The left leg.

2. The center of the chest.

3. The inner right upper leg.

4. The right forearm near the elbow.




The Right Arm and Hand

Attention should be paid to the positioning and movements of the upper arm, shoulder,
elbow and forearm before emphasis is given to the hands and fingers. The hand should
remain a natural extension of the right arm. It should have a roundness (fingers curved)
-with the thumb slightly forward of the fingers.

ES

¥

Fig. 2. Correct Right Arm Position with Fig. 3. Preparation for the G string
the forearm resting on the lower bout. rest stroke.



Exercises for Changing Strings

Place arm and hand as in Fig. 2. Change strings quickly.
All finger combinations (im, mi, ia, ai, ma, am) should eventually be used.
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The Left Arm and Hand

A symmetrical, balanced left hand position should be established. The palm of the
left hand should be parallel to the lower edge of the fingerboard. The wrist should
remain straight or gently arched. The arm and hand should be relaxed with little
pressure from the thumb when depressing strings with the fingertips.

Fig. 4. The left hand thumb should be flat Fig. 5. The correct left hand position is
and favoring the left side of the hand. The balanced, with the palm essentially parallel
wrist should remain essentially straight. to the neck of the instrument. The third

finger is on the B string.
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Twinkle, Twinkle, Little Star Variations

S. Suzuki
Variation A
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Be sure to alternate the right hand fingers.
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Lightly Row

Folk Song

Moderato
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Song of the Wind

Folk Song

Moderato
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Tonalization in G #2
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Preliminary Exercise
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H. Purcell
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Are You Sleeping, Brother John?

17

Folk Song/Round
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Preliminary Thumb Stroke Exercise
Rest the fingers on the G string.
The Thumb touches the Index Finger after each stroke.
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Tonalizations in D Major
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Review these considerations regularly:

» The responsibility of motivating the child belongs to the parent
and the teacher.

* Listening to the recordings is essential to rapid progress and the
development of musical sensitivity.

* Correct posture, and proper arm, hand and finger placement
should receive constant attention.

* Tonalization, or the production of beautiful tone, should always
be stressed.
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Preliminary Exercises for the Fingers and the Thumb
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With Steady Hands

21
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Remember:

* Each piece should be thoroughly mastered before moving to the next.

» Review learned pieces on a regular basis.
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Meadow Minuet
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“ Moderato
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INTRODUCTION

Summy-Birchard Inc. is proud to be able to present this material to you.

The development of this work is the result of an ongoing study and has been compiled,
tested and revised many times over the course of several years. This, however, will con-
tinue to be an ongoing process. Interested individuals should get in touch with the pub-
lisher at the indicated address.

FOR THE STUDENT: This material is part of the worldwide Suzuki Method of teach-
ing. Companion recordings should be used with these publications. In addition, there are
guitar student part books that go along with this material.

FOR THE TEACHER: Tn order to be an effective Suzuki teacher, a great deal of ongo-
ing education is required. Your national Suzuki association provides this for its member-
ship. Teachers are encouraged to become members of their national Suzuki associations

- and maintain a teacher training schedule, in order to remain current, via institutes, short-

term programs and long-term programs. You are also encouraged to join the
International Suzuki Association.

FOR THE PARENT: Credentials are essential for any teacher you choose. We recom-
mend you ask your teacher for his or her credentials, especially those relating to training
in the Suzuki Method. The Suzuki Method experience should be a positive one, where
there exists a wonderful, fostering relationship between child, parent and teacher. So
choosing the right teacher is of the utmost importance.

In order to obtain more information about the Suzuki Method, please contact your coun-
try’s Suzuki Association; the International Suzuki Association at 3-10-15 Fukashi,
Matsumoto City 390, Japan; The Suzuki Association of the Americas, P.O. Box 17310,
Boulder, Colorado 80308; or Summy-Birchard Inc., ¢/o Warner Bros. Publications, 15800
N.W. 48th Avenue, Miami, Florida 33014, for current Associations’ addresses.
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Suzuki Guitar Method

Principles of Study and Guidance

Four Essential Points for Teachers and Parents
1. The child should listen to reference recordings every day at home to develop
musical sensitivity. Rapid progress depends on this listening.

2. Tonalization, or the production of beautiful tone, should be stressed in the
lesson and at home.

3. Constant attention should be given to correct posture and proper hand
positioning.

4. Parents and teachers should strive to motivate the child so he will enjoy
practicing correctly at home.

Through his experience in teaching young children for over thirty years, Dr.
Suzuki has become thoroughly convinced that musical ability can be fully
cultivated in every child if the above four points are faithfully observed.

Musical ability is not an inborn talent but an ability that can be developed. Any
child who is properly trained can develop musical ability, just as all children
develop the ability to speak their mother tongue. To insure the happy, effective
progress of students, the four essential points listed above should be carefully
observed and put to continual use in the home and studio.

Just as the alphabet is not taught when children first learn their mother language,
so music reading should not be included in the study of the guitar until children

have sufficiently developed their musical sensitivity, playing skill, and memory.

Even after acquiring the ability to read music, however, the children should, as a
rule, play from memory during lessons.



Education for Musical Sensitivity

Every day, children should listen to the recordings of the music they are currently
studying. This listening helps them make rapid progress. It is the most important
factor in the development of musical ability. Those children who have not had
enough listening will lack musical sensitivity.

Tonalization for Beautiful Tone

Just as vocalization is studied in vocal music, tonalization on the guitar is

introduced as an essential element of study. Tonalization should always be
included at each lesson and should be a part of the daily practice at home.

Group Lessons

The group lesson is an extremely effective instructional and motivational tool.
The students progress remarkably while enjoying these lessons. Dr. Suzuki
recommends that group lessons be held once a week or at least twice a month.

Private Lessons to Develop Ability

A child should not proceed to a new piece simply because he has learned the
fingering or notes of the present one. His ability must be cultivated further as he
plays his piece. It should be said to the child, "Now that you know the notes, we
can start the very important work of developing your ability, " and then
procedures may be made to improve his tone, movements, and musical ability.

The repertoire found in these volumes has been caretully chosen to provide an
enjoyable path towards technical proficiency. It is important that when a child can
perform piece A satisfactorily and is given a new piece, B, he should not drop A
but should practice both A and B at the same time. By continuously reviewing
and refining pieces that he knows, as new pieces are added, he will develop his
ability to a higher degree. .

Parents and children should always observe the private lessons ot other children.
Lessons should vary in length according to the needs of the child. Sometimes a
child may have a short lesson, stop and watch another child, and then return for
more instruction.
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INTRODUCTION

Summy-Birchard Inc. is proud to be able to present this material o you.

The development of this work is the result of an ongoing study and has been compiled,
tested and revised many times over the course of several years. This, however, will con-
tinue to be an ongoing process. Interested individuals should get in touch with the pub-
lisher at the indicated address.

FOR THE STUDENT: This material is part of the worldwide Suzuki Method of teach-
ing. Companion recordings should be used with these publications. In addition, there are
guitar student part books that go along with this material.

FOR THE TEACHER: In order to be an effective Suzuki teacher, a great deal of ongo-
ing education is required. Your national Suzuki association provides this for its member-
ship. Teachers are encouraged to become members of their national Suzuki associations
and maintain & teacher training schedule, in order 1o remain current, via institntes, shor-
term programs and long-term programs. You are also encouraged 1o join the
International Suzuki Association.

FOR THE PARENT: Credentials are essential for any teacher vou choose, We recom-
mend you ask your teacher for his or her credentials, especially those relating to training
in the Suzuki Method. The Suzuki Method experience should be a positive one, where
there exists a wonderful, fostering relationship between child, parent and teacher. So
choosing the right teacher is of the uimost importance,

In order to obtain more information about the Suzuki Method, please contact your coun-
try's Suzuki Association; the Intemational Suzuki Association at 3-10-15 Fukashi,
Matsumoto City 390, Japan; The Suzuki Association of the Americas, P.O. Box 17310,
Boulder, Colorado BO30E; or Summy-Birchard Inc., ofo Warner Bros. Publications, 15800
MW, 48th Avenue, Miami, Florida 33014, fior current Associations” addresses.
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Suzuki Guitar Method

Principles of Study and Guidance

Four Essential Points for Teachers and Parents
1. The child should listen to reference recordings every day at home to develop
musical sensitivity. Rapid progress depends on this listening.

2. Tonalization, or the production of beautiful tone, should be siressed in the
lesson and at home.

3. Constant attention should be given to correct posture and proper hand
positioning.

4. Parents and teachers should strive to motivate the child so he will enjoy
practicing correctly at home.

Through his experience in teaching young children for over thirty years, Dr.
Suzuki has become thoroughly convinced that musical ability can be fully
cultivated in every child if the above four points are faithfully observed.

Musical ability is not an inborn talent but an ability that can be developed. Any
child who is properly trained can develop musical ability, just as all children
develop the ability to speak their mother tongue. To insure the happy, effective
progress of students, the four essential points listed above should be carefully
nbserved and put to continual use in the home and studio.

Just as the alphabet is not taught when children first leam their mother language,
so music reading should not be included in the study of the guitar until children
have sufficiently developed their musical sensitivity, playing skill, and memory.
Even after acquiring the ability to read music, however, the children should, as a
rule, play from memory during lessons.



Education for Musical Sensitivity

Every day, children should iisten to the recordings of the music they are currently
studying. This listening helps them make rapid progress. It is the most important
factor in the development of musical ability. Those children who have not had
enough listening will lack musical sensitivity.

Tonalization for Beautiful Tone

Just as vocalization is studied in vocal music, tonalization on the guitar is

introduced as an essential element of study. Tonalization should always be
included at each lesson and should be a part of the daily practice at home.

Group Lessons

The group lesson i1s an extremely effective instructional and motivational tool.
The students progress remarkably while enjoying these lessons. Dr. Suzuki
recommends that group lessons be held once a week or at least iwice a month.

Private Lessons to Develop Ability

A child should not proceed to a new piece simply because he has learned the
fingering or notes of the present one. His ability must be cultivated further as he
plays has piece. It should be said to the child, "Now that you know the notes, we
can start the very important work of developing your ability, ™ and then
procedures may be made to improve his tone, movements, and musical ability,

The repertoire found in these volumes has been caretully chosen to provide an
enjoyable path towards technical proficiency. It is important that when a child can
perform piece A satisfactorily and is given a new piece, B, he should not drop A
but should practice both A and B at the same time. By continuously reviewing
and refining pieces that he knows, as new pieces are added, he will develop his

ability to a higher degree.

Parents and children should always observe the private lessons of other children.
Lessons should vary in length according to the needs of the child. Sometimes a
child may have a short lesson, stop and watch another child, and then retumn for
more instruction.
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INTRODUCTION

FOR THE STUDENT: This material is part of the worldwide Suzuki Method of
teaching. Companion recordings should be used with these publications, In addi-
tion, there are guitar accompaniment books that go along with this material.

FOR THE TEACHER: In order 1o be an effective Suzuki teacher, a great deal of
ongeing education is required, Your national Suzeki association provides this for
its membership, Teachers are encouraged to become members of their national
Suzoki associations and maintain a teacher training schedule, in order to remain
current, via institutes, short-term programs and long-lerm programs. You are also
encouraged to join the Inemnational Suzuki Association.

FOR THE PARENT: Credentials are essential for any teacher you choose, We
recomimend you ask vour teacher for his or her credentialzs, especially those relat-
ing to training in the Suzuki Meithod, The Suzuki Method experience should be a
positive one, where there exists a wonderful, fostening relationship between child,
parent and eacher. So choosing the right teacher is of the utmost importance.

In arder to obtain more information about the Suruki Method, please contact your
country's Suzeki Association; the Infernational Suzuki Association at 3-10-15
Fukashi, Matsumoto City 390, Japan; The Suzuki Association of the Americas,
PO, Box 17310, Boulder, Colorado BO30E: or Summy-Birchard Inc., ¢fo Warmner
Bros. Publications, 15800 MW, 48th Avenue, Miami, Florida 33014, for current



1
Long, Long Ago
T. H. Bayly
n
iﬁ-i}ﬂj 2 -'ill; IIIE:;'LJ 1*?_1 i'-T"i "-J_‘% FI 1%‘; =
W 5P 0T LT "as '35; x5 (LT
. proLr P
@5}1.—15 o O T
SR TP Tpf T_E_E_]*'fE*F 13*; l"_[_[_]"r'
MJ .l == —=c
'-;. 'lir:: 'lf::: ‘f:: 1'___ 'IJI:: i ———— i||':: 'li|___
S0 rr e LT apr Trzr Tyt L
13
gu#:r"!i . D -!,;':]_JE =
BT 5T BT LT T3 pr LLIT

Thim Ore

ZRZU=JAK=TWHE



Preparation for

Allegro by S. Suzuki

Mz 1 B " i - i
iﬂ' d -
LA N A N
3 P p P p P
Mo o i om s m i om i
PR E e e -
S
)
Allegro e
tlun;._ = ; = {F - - _ _--.t.___m_-;____ i z‘j
- r- —_ J— — .F,
frrerte -
i d 4 PP L e g .
?ﬁﬂ — T e x g e e .
“rrrcr’ P s r
! o ™ | ; | J | Fit. . f-r
#‘H e . — S ===
o ; - P F P ?
i3 e
g I -
rrrr T Tt s T o ’




in

=wil||8ll

B

M.




L
R R Ry e TR S P
s F F 7 P z P

1; J—e—m‘J = ‘:ID: ,'-_3: “*—dr.i—dgﬂ
s P f 7 7 ? F




Andanie
i

ey

5

ﬁncﬁht&

from Sonata No. 17 Perligordino

(originally in A)

N ;I']a"l J’J-j:j;—,"—.t'_—.l—:ﬁ

Vo T T L A

E?:Jﬁm.l Dby Dy 2T 4
-7 . r r T
e P F

5 _"J Jﬁ m iy J*‘ J “[.1 1 3‘_Ij'm :I: :j :qh

a.: - = F & B F F & mf

13 J. Jj _ ) b2 =32

P IV W BV U BN

E"!JJ’J_T'].I ST R R,



Preparation for

Allegretto by M. Giuliani

i: i| Iir; Tl
G —
nl
6
Allegretto
M. Giuliani
i
g 1 : I il | g
ﬁ#ﬁ—l_ ——a——F3 == 1 5 !
® I i i ﬁ’ ) 1 ﬂj ﬂ:
mf d
L1 ]
s = : 3 4
W ' '
, T )
fEEE e = = =
e I ' ll F |
1%

=

-
=
b 1
|
LIk
Lkl
b
Ll
e
ot
-
=
L1 SN



e ——

7

Corrente
from 43 Ghiribizzi

M. Paganini

'a'—g:,'!FE!-—-.'—

R e
== - -
_J ;_] -l._] .J _j d _] _*‘é z J‘ 1J_ - z_j ‘1 J _j _]

%‘1’ T T =y T




10

g7
L]
(4w
o
<
mc
=
s o
wb
g
-
o
g

Mo. 1

g

1

-
|

_ .
i

6

Andantino

2

NaNgnangaNang

s
SaN

F
—J_,__

=
=an

-

P

—— =

F

*

w
i
—

A

) E..L a

-+

/|
=
L

ana

*

L

mf



F. Carulli
- % i r— i m m
o L -~ T
if Jp . r = ur‘_' |' o - I
é;J Py YRS I RS =
e o —- = — —
a7 Fr r ¥ i T

B F—L o ™ s m Fine
—— e ' = *
- - 1] r | - 4 y
i e s S A D
F P P p 1]' Py
B m m S

N
g‘i e e TEEme e
rrrorr gty r r e 7
. 5, al Fine
Wi e Bl e e e E S Y P Y B
== .= S
“roor - F F & 7 Frd 5 e




12
Preparanon for

Waltz by B. Calatayud

I:I1

:FF

E.JJ——.L,,'-*"T il

==

EH
e (A o

7l
-

(Ne. 1) Bartolome Calatayud
é ..]. i T . Ij :;I -"fi-
== — Lo—prt—F—F

#5 ! 144 - LJd
Py F_ g 1 IF' i F F é- F F :E.- P F =
1 -r_, i -r:r 'r:l—-—-_.—'—'__.

.4
T | |
—T
| MR
.
.
—Ti e [0

.

TR | e
“Twe
L

|| M=

and || |4

g oy

|

B 1904 [Renewd) LINION MLUISHCAL ETHCICHNES 5.1 (Spain)
Intermaticnal C tSecured Al Rights Reserved
UBEOM MLUSHCAL 5L [Spain} for the LS. and Canada



o .J lI e a— | | } S — 3
%ﬁ#ﬁkﬁ (O S IS =SS ¥
¥ 5 3 P 2 2
y S — ’ L4
Bisd B e e T T

2 7 7 F 2

= : = = | = -

= i f T LT o7 o

F r r ]r':ﬂ. ’ r
&' L d 2 il ! Ld
SEESSSSSSS S =SES S SE= =SS

P v T T pr=" ’

e - il T
=1 = ===
hawmrr, K11 -
£ . S R S
= |l F r!, * 'F' 7 .—!.. : = + .
PP F- r




14

Waltz

Accompaniment
Bartolome Calatayud
5k = :1 — . r ! ! e B
iﬁq e e et i e et e e taeuew
. = = = P
p !__F_F_Ir — e s s ' ! ! == ""'T"'"-
%:A—-—d—-—d——ﬁ e e R T
e . — . — —
P 3 P 3 3
P P P
—_—
1
?‘9 s ¥ il T adaed Tae e =
Y — — ) - — —
= = = p 3 1
17
|  — 1 il | ] ]
gz"—i—‘—r""'u'-‘?-i-d—-—i-:tﬂ:i_. e e e | DR i Btest I

- 2

D 19 (Remewed ) UNIOHN MUSICAL EDICIONES 5L (Spain)

Internaticral
U0 MILUSICAL I

ESecured Al

= Reseraed

ES 5L (Spain) for the LS. and Canada



Hidden page



Hidden page



Copyrighted material



Uz

S0LOS AND ENSEMBLES

Christmas with the Classical Gailar-
Solos & Dueis

arrmagied b {edrked TRiissaa

21 Fieces Tor Vielin with Guitar
erniigad By Thavs Hard

Emsemnbiles for Guitar, Velume 1

orranged fy Sioee Ml

i iR

Festive Collection far
Guitar Ersamble
Avrfeded g armaged v omee Woane

Falk Callection for Gaitar Entemble
opased aad armmaged dy Lpane Hankey

[ 030 Book $5.95

R LEE L

sare'oony

AND SUPPLEMENTAL

PUBLICATIONS

TEXTEOOKS

Ewerything Depends on How 'We
Baise Them: Educaling Yaumy
Children by the Suzuki Method
i alesanki Tl

rranss ke by Kk Sefebed

ol el

The Wehicle of Music Reflections on
a Life with Shimichi Sumki and the
Talent Education Mosement

by Masvdkr Mawds

To Learn with Lawve:

& Coepanion for Suzuki Parents

b W0 il L onsiyagor Sk

Diamoml in the Skey
(& Suzwki Biographyl
i rrlewr Lapanea

Shimichi Suzukiz His Spreches
and Essays
i Slrlihehi Aieanid

THES

Tanf i T

1SBR-10; [-87447-3%90-8
ISBM-13; 97E-0-874587-390-0

J0&%5
: l'"l| Hl"”lllll i

FEDAT & ETI90O0







Copyrighted material



Suzuki

uitar School
Guitar Part
Volume 3

2 1S D, Shilnlchil Sl
Sale publisker For the woeld excluding Fapan: Semmy-Bwchand Inc
Exclusive primt rights admanistered by Alfred Publishing Co., Inc.
A reghlE resirvid  Priassd s LSA

ISEN ALATAET. 1004

The Suruki name, logo: and wheel device
ang tradersarks of D Shinichd Susuki used
under exclusive licease by Summy-Berchasd, Tnc

This O

JOMDA R
P=7TC-NDLX

Ay duplicarian, sdapunion of FrwpeTent af the ot
oxavi pedl 0 Bk colkecism rexpares ik wnace comseni of dhe: bl sher. I
Fa g ol shied beaad iy bt pladaapiied of pepiosdiced 18 divy sy s ilend] peived e
Uraniboriond we o as miengement of the LS Copynighi Aot asd sne punishabic by b,




Copyrighted material



INTRODUCTION

FOR THE STUDENT: This material i part of the worldwide Suzuki Method of
ieaching. Companion recordings should be used with these publications, In addi-
tion, there are guitar accompaniment books that go along with this material.

FOR THE TEACHER: In order (o be an effective Suzuki teacher, a great deal of
ongoing education is required. Your national Suzuki association provides this far
its membership. Teachers are encouraged to become members of their national
Suzuki associations and maintain a teacher training schedule, in order to remain
current, via institutes, short-term programs &nd long-term programs. You are also
encouraged to join the International Suzuki Association.

FOR THE PARENT: Credentials are essential for any ieacher you choose. We
recommend yvou ask vour (2acher for his or her credentials, especially those relal-
ing to training in the Suzeki Method, The Suzuki Method experience should be a
positive one, where there exists a wonderful, fostering relationship between child,
parent and teacher. So choosing the right teacher is of the utmest imporiance.,

In arder to obtain more information about the Suzoki Method, please contact your
country's Suzuki Association; the International Suzuki Association at 3-10-15
Fukashi, Matsumoto City 390, Japan; The Suzoki Association of the Amencas,
PO Box 17310, Boulder, Colorado 80308, or Summy-Birchard Inc., ofo Wamer
Bros. Publications, 15800 NW. 48th Avenue, Miami, Florida 33014, for current
Associations’ addresses.
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INTRODUCTION

FOR THE STUDENT: This material is part of the worldwide Suzuki Method of
teaching, Companion recordings should be used with these publications, In addi-
tion, there are guitar accompaniment books that go along with this material.

FOR THE TEACHER: In order o be an effective Suzuki teacher, a greal deal of
ongoing edocation is required. Your national Suzuki association provides this for
its membership, Teachers are encouraged to become members of their national
Suzuki associations and maintain a teacher training schedule, in order 1 remain
current, via institutes, short-lerm programs and long-term programs. You are also
encouraged 1o join the Intemational Suzuki Associalion,

FOR THE PARENT: Credentials are essential for any teacher you choose, We
recommend you ask your teacher for his or her credentials, especially those relat-
ing to training in the Suzuki Method. The Suzuki Method experience should be a
positive one, where there exists a wonderful, fostening relationship between child,
parent and leacher. So choosing the dght teacher is of the utmost importance.

In order to obtain more information about the Suzuki Method, please contact your
country's Suzuki Association; the Intemational Suzuki Association at 3-10-15
Fukashi, Matsumoto City 390, Japan; The Suzuki Association of the Americas,
PO. Box 17310, Boulder, Colorado 80308; or Summy-Birchard Inc., ofo Wamer
Bros, Publications, 13800 MW, 48th Avenue, Miamd, Florida 33014, for current
Associations’ addresses,
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Preparation for

Waltz by Meissonnier
Mo 1
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Preparation for

Waltz Allegro by M. Carcassi

Mo 1
Measure 1: Observe right hand fingerings

|
]
——

Mo, 2
Measures 3-4; Use the Thumb when note stems are dowr.

—

L SN

Mo 3a
Measures 9-10: Observe right hand fingerings.

=
——

No. 3b
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INTRODUCTION

FOR THE STUDENT: This material is part of the worldwide Suzuki Method®™ of
teaching. The companion recording should be used along with this publication.

FOR THE TEACHER: In order 1o be an effective Suzuki teacher, ongoing
education 15 encouraged. Each regional Suzuki association provides teacher
development for its membership via conferences, instibutes, short-term and
long-term programs. In order fo remain current, vou are encouraged to become
a member of vour regional Suzuki association, and, if not already incleded, the
International Surukl Association.

FOR THE PARENT: Credentials are essential for any Swsuki teacher vou choose,
We recommend vou ask your teacher for his or her credentials, especially those
related o training in the Sweuki Method®. The Suzuki Meihod™ experience should
foster a positive relationship ameng the teacher, parent and child. Choosing the
right teacher is of utmost importance.

To obtain more information about the Suzuki Association in your region, please
contact

International Suzuki Association
wwwinternatronalsurikiong
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Minuet & Trio

Preparation Exercises

Mo, 1, Measures 5-6
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Mo, 2
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Mo, 3, Measures 44-46 and 60-62
Hold fingers 2 and 4 through thess measures,
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Op. 22, No. 3

Fernando Sor
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2 Gavotte 1

Preparation Exercises

Mo, 1, Measures 10-11
v
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Mo. 2, Measures 16-17
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Gavotte 11

Preparation Exercises

Measures 2-3
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Gavottes I & 11 3

from Suite No. 6 in D for Cello (BWVIDI2)
J. 5. Bach
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Sueno

Preparation Execises
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Allegro vivace

Preparation Exercises
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Allegro vivace P

(Op. 111, Part 2)

Mauro Giuliani
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